'

Phil Noyce directing a flood sequence In Newsfront: the fllm was enthusiastically

received, but Is still short ot breaking even

not hox-office gross or return to the
T'hey represent the amount
lett to the distributor, the nvestors and
the producers after the exhibitor has
taken  his share. The return o the
producers and investores can be seen
only atter the distributor takes both his
pereentage (usually 25 percent of the
zross film hire in the case of Australian
films) and his expenses. which comprise
the cost of prints, freight. censorship and
all adverusing. A film’s publicity budget
In one of the contentious items
among 1t post-production costs because
10 usually caleulated  after producers
and distnibutors have agreed in making
an cducated  guess as o how much
business the film will generate. It the
advertising  costs exceed  this agreed
then  theoreucally  the
producers can argue about it But 1t's an
argument which few win. Most ot the
ume. producers simply have 1o trust
therr distributors

Some notable successes are missing
from the hist above. Pienic ur Hanging
Rochk v said to have earned more than
SE6 mullion in film hire on the domestie

producer

most

percentage.

market:  Barry McKkenzie o have
brought in almost $600.000 and the
Number 96 feature tilm more than S|
mubion. Tim  Burstall's first teature.

Srork. made for S8O.000. returned almost
S250.000 and tor Sandy Harbutt's bikie
pcture. Srone, which cost $160.000. the
freure was more than $450,000. With the

help of s anternational sales Brian
Irenchard-Sonth’s action feature. The
Man from Hong Kong, has gone into
protitand  his o Deathcheaters has

John

muade tor less

probably done the same. as has
Durgan'™s Maowurh o Mouth,
than N0 006

Fony Ginnane savs that
their Amencan sales will move his films

Producer

1t

Puatrick and Blue Fire Lady. into protit
and Fred Schepisi's first feature. Devil
Playground. should not be long n
following them. As well. Phillip Adams
savs that European sales plus a US sale
with a $200.000 advance have put The
Getting of  Wisdom into  profit. s
American sale will great deal 1o
help The Piciure Show Man and Tony
Buckiev. producer of The [rishmun.
another film which did poor business
here. thinks that international sales will
eventually putitinto the black

Altogether. more than 73
have been since the ndustny
began to re-assertitself in 1971, Of these.
28 have broken even or gone into profit
seven of them sexploitaton films made

do a

features
released

for less than $50.000. But of the
remaining 21, only eight have been
released since 1977, There 15 sull ume

tor anternatuonal sales and  television
rights to save some of the flms sull in
the red. Nobody likes w0 write off «
film’s chances unul at
atter s

returns

least two vears
local release and even then
continue o drift in, but the
pattern 1s clear: the Tocal market 18 not
tultilthng s eurly promises and  hite
continues o he tough for most films
costing more than $200.000.0 As o result
the andustry 1y becoming cven
about s prospects on the
Amencan market. This agitation s being
stimulated by the belated apprecistion
of the  American  critics and  the
populanty ot Mad Max. Pienic ar
Hanging Rock and The Last Wave

Picnie took a long while o get to the
United States. ( The reasons for this have

muare

dgitated

been  thrashed  out  fatelv n an
acrimonious wrangle hetween one of it
producers. hm Mcoblrov, o the
Austraian Film Commission’s  madar

keting and distribution director, Alan

1le for instance That's where th

money hies
This
market’s new

tnterest i the
responsiveness has heuuws
to obscure a sophistica
the industrv has been hav
latelv over 1ts own financing
The United States 1s ane of the

countries outside Asia wo have developed
and maintained a fiim

some form of government
nobodyv in the Australian

Su

T DLSE NS IS

U‘— ¢
AFC and the State corporations. bui
there 1s a new restlessness about the (:\Z

rat nake son FURLIC

R

decisions. When the Am
Reed was here he wanted 1o know
Australian

industry’s dependence

government monesy ever

censorship There has
such controversa when Film
wus prevented from
David  Ireland’™s
Indusirial Pris
industry ] frey
nolictes of the AFC and the corporations

muning

noved

Censofy atsall Treguentin I he

IFe danaiysed ondlossiy i prs ol

Filn
C Murmour
& see ds the
Jé 3 prodaci gl
their arch rivals at the New Scuth Wajes
Film Corporation  and  corporation
peanle Wil hint an turn about pubhic
SETVCT ne he AFC. but nobody v
Lilks for aunbuten. When I'm McElroy
made his crinasms of the AFC in s
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